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Max Doerner (1870-1939) was a German painter, restorer and art theorist. Doerner studied in

Munich at the Academy of Fine Arts and was a student of Johann Caspar Herterich and Wilhelm

von Diez. His brushwork was equal to the impressionists as he sought his subjects especially in the

countryside around the Ammersee. During his studies in Holland and Italy, he became familiar with

the techniques of the old painting and studied especially the frescoes in Pompeii. His research has

fundamentally changed the previous approach of restoration. When he published THE MATERIALS

OF THE ARTIST AND THEIR USE IN PAINTING his techniques spread worldwide.In 1911, Doerner

was a lecturer in painting at the Munich Academy, later in 1921 he was appointed professor. In

1937, the Munich plant Testing and Research Institute was founded, whose leadership he took

over. This institute exists even today and is now named the Doerner Institute, which houses the

Bavarian State Paintings Collections.

Despite some of the misconceptions and statements based on period based analysis and



understanding, this is really one of my favourite art books of this genre. The material comes, largely,

from lectures and teaching instruction by Max Doerner, professor in the Academy of Fine Arts,

Munich. Some of this material comes from his teachers and techniques of earlier artists, and so

encompasses the teachings and techniques derived roughly from the Renaissance through to the

1930s. So this work, in many ways, acts as a bridge between the traditional and the modern era of

art, keeping alive the traditional methods and materials of working whilst covering the methods of

modernists, i.e., Impressionist painters with their improvised design and heavy impasto

characteristics.There is a true wealth of information here for the student, as well as in depth tutorials

on the use and misuse of various mediums and the techniques and materials of those particular

artistic disciplines explored in the text. The author goes into detail which tellingly shows he has

personally delved into and explored many of these artistic disciplines (true fresco comes to mind),

and although I doubt I shall venture into some of these arenas, they were, nonetheless, fascinating,

educational and a treat to read.As I said previously, I found much here to commend this book,

important information on traditional working methods, grounds, pigments, light-fastness, chemical

interactions and reactions, mediums and mastics, permanence and archival considerations.There

are many descriptions and deconstructions of old master techniques; Some of these are based on

careful observation of master paintings as well as information gleaned from conservation done

within the author's time period, artistic conjecture, speculation and active experimentation.

Sometimes knowledge is based on actual information passed down regarding the working

methodology of a particular artist or time frame -- and that is very valuable indeed. My point is that

we know much more currently about certain facets than the author or people living and working

within that original publication time span given our scientific advancements and scientific analysis of

paintings.The professor talks about the use of Lead White and Zinc Oxide, tentatively commenting

on the new Titanium Dioxide which hadn't been thoroughly tested as yet for permanence or

age-induced translucency. He does, however, point out some of the dangers of using Zinc Oxide.

We now know that Zinc Oxide can lead to cracking, blisters and, in worse cases, delamination of the

paint surface. Many of the paint pigments we have today have been formulated to a high degree of

permanence and light-fastness, but many of the author's injunctions still apply to certain fugitive

pigments (unless they have been reformulated to greatly improve stability and light-fastness).Cons

regarding this work? As expected from the original publication date, the illustrations were black and

white and looked like 10th generation Xerox copies. So, if you wish to follow commentary based on

the illustrations, it is best that you search out modern colour representations of same.There was

only one chapter which I found jarring and disturbing: Chapter X, The Restoring of Easel Pictures.



The conservation methods of the period (and certainly earlier) were horrific in some cases. The

author relates restoration stories so atrocious that I actually cringed reading them, and I'm sure any

present day active conservator has run across some of these horror stories made manifest. The

author does go on to say, however, that there needs to be a standardisation of conservation

methods and procedures derived and augmented by science in the processes of restoration and

conservation. So, kudos for that astute observation. My takeaway here is this: If you are serious

about restoration and conservation, don't follow historical treatises (including this re conservation),

but rather wean yourself on the latest techniques and accepted practices -- all of which are ever

evolving. Oh, and certainly don't undertake restoration and conservation unless you know what you

are doing!I heartily recommend and commend this book to the serious fine artist who wishes to

infuse their work with lessons learned and the techniques and working habits of the Old Masters

who still have much to impart and teach those willing to learn. He covers a wide range of artistic

expression and techniques, much of which is valid today, and illumines the working craftsmanship

of vanished ateliers.

A very useful book. I like it more than "The Painter's Handbook" by Mark David Gottsegen. Max

Doerner gives the artist insight into how the old masters prepared their canvases and the materials

they used. "The Materials Of The Artist" is for the classically trained artist. For instance, he mentions

the use of Champagne (or French) chalk as the best in the making of gesso. As for making paints

he discusses the use of pigments, that although often toxic yield beautiful colors if prepared

carefully.

This book first came out in the 1930s and presents the prevailing methodology of artist's materials

of that era. The book contains no illustrations and is meant to be read, not looked at. The

information presented in this volume is both specific and broad, and certainly for the patient reader

who takes time to study what it has to say, the book will yield much fruit. This volume contains a

wealth of information and together with Ralph Mayer's "The Artist's Handbook" and Charles

Eastlake's "Methods and Materials of Painting of the Great Schools and Masters" presents a

comprehensive and thoughtful overview of traditional art materials and how these were handled

during the past four centuries. I highly recommend it.

Max Doerner (1870-1939) taught at Academy of Fine Arts in Munich for 25+ years, and in his day

an major expert on painting techniques. This book has played a major role in art history and



research since the first day it was published. Do note the book was first published in 1934, and then

translated from German, hence the writing style can be somewhat turbid. Perseverance pays with

there being more information in here than you can shake a stick at.My comment about being careful

is a result of recent studies of old master paintings. The old masters would typically have a team of

apprentices working alongside them, mixing paint, painting parts of the painting that the master was

probably too bored to bother with (as well as good training for the apprentice) etc. The

Master/Apprentice setup allowed for a continuous stream of knowledge being passed along the

generations. However as oil paint technology advanced, in particular the ability to buy premixed

paints off the shelf, the painter no longer needed a team of apprentices. He could pretty much get

by on his own. Hence there was no longer anyone for the painter to pass on his knowledge to. This

resulted in a considerable amount of technical knowledge being lost. (A good example is the recent

theory promulgated by David Hockney that the old masters were able to paint such realistic

paintings as they used rudimentary projection techniques to place a guide image on the canvas,

overwhich they painted. No one knows if he is right or wrong).From the 1800's on, technical experts

such as Doerner and Charles Eastlake ("Methods and Materials of Painting") began to impart their

wisdom on how the old master paintings were created. But the techniques thay had available were

very rudimentary, more often than not being a case of the expert trying to reproduce a certain style

and looking at the painting surface close up. The experts proferred their theories and techniques,

often with much aplomb leaving no room for doubt. Unfortunately they were often quite off the mark

- they could emulate a style somewhat but never 100%. There are too many variables involved even

for a discerning eye. It has only been with recent advances in scientific analysis, usually chemistry

based, that a truer understanding of the old master technique is finally being determined. Van

Wettering's excellent "Rembrandt - the painter at work" book details the findings of extensive

research carried out on a number of paintings considered to have been painted by Rembrandt. The

book is 340 pages, and they still haven't got all the answers. But what they have done is to throw in

to doubt the theories and techniques of the 19th/20th C experts.There is a welter of information in

this book, but if you are trying to perfectly replicate a certain old master painterly technique, and

failing to do so, then be warned the experts might not be such experts afterall.All said and done, I do

recommend this book for the wealth of information it contains. Along with oil painting it addresses

pastels, tempera and mural techniques. Even if you do take the techniques in here as verbatim for

an old master then there is all likelihood that you'll create a great painting.

Everything was satisfactory.



ok

This book is a classic for a painter or restorer of art. It goes into using raw materials to make paint

and gesso. I learned much about raw pigments and the way artists used materials generations ago.

A very important book for any artists bookshelf.
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